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ARRIFLEX 16mm CAMERA 








Whether you choose the standard Model 
S or the new gear driven Model M with 
Built-in electric slate and sync generator 
or the latest Model Q noiseless Arriflex— 
you choose one of the finest 16mm re- 
flex cameras available. Rock-steady reg- 
istration pin movement. 


ARRIFLEX 35mm CAMERA 





Model II-C incorporates the latest im- 
provements in 35mm Reflex cameras. 
Quick change magazines, mirror reflex 
shutter. Also available with variable 
shutter, built-in electric slate and sync 
generator. 


ARRIFLEX SOUND BLIMPS 





For 16mm and 35mm cameras. Compact, 
noiseless. Accepts 400’ magazines (up 
to 10,000’ on 35mm). Sync motor, foot- 
age counter, follow focus for studio or 
location. Also available in new fiber glass 
materials. 


SIEMENS PROJECTOR 
eis 2000 A high quality optical- 
“a : 


magnetic interlock 

A sound projector, Rec- 

ords 200 mil Mag- 

.” netic track. Mix and 

playback. Single sys- 

tem optical, single or 

double system mag- 

. netic tracks in perfect 
% sync! 





All Arriflex & Siemens Equipment 
Available for Long Term Leasing 
Send for descriptive literature 


the CAMERA*MART inc. 


1845 Broadway, New York 23, N. Y. 
Plaza 7-6977 
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That’s the size of it. 
A complete monitor speaker system. 


Make room for Gotham's new Model OY Integrated Monitor Speaker. 

But not too much room. It doesn't need it. The new Gotham Model OY gives 
you highest quality monitoring in a minimum of space. 

This amazingly compact system includes all the features that usually 
require much more space. It has two built-in 30 Watt silicon transistor, 
output transformer-less amplifiers so you don’t need external ones; a bal- 
anced bridging input; and multiple speakers with electronic crossover. 

You can order this system in high impact grey Formica.® Or in oiled prime 
walnut, for the boss’ office! (Made in W. Germany by Klein+-Humme!) - 

Write today for our at 


DIO CORPORATION 
complete 6-page brochure. 


2 WEST 46 STREET, NEW YORK, N.Y, 10036* 212-CO-5-4111 
in Canada: J-Mar Electronics Ltd 











POST PRODUCTION Oxr Specialty Since 1956 


For independent producers of 16mm Industrial, Documentary, Edu- 
cational and Entertainment films .. . 
ALL SERVICES required to complete your film: Creative Editing (work 
print & final A&B}, Scoring, narration, sound effects, release printing. 
PLUS . . . complete 16mm B&W and Ektachrome lab and printing 
facilties—to speed things up! ! 

REASONABLE PRICES—SMALL OR PARTIAL JOBS ACCEPTED— 

BUY ONLY THE SERVICE(S) YOU NEED. 

Write or Cail 


Carl Pehiman = |NDUSTRIAL Colonfelm SERVICES, INC. 
Area (303) 


636-1408 


3911 Sinton Road 
COLORADO SPRINGS, COLORADO 80907 














Cost Cutting Comments 


Many producers have asked us how they can cut costs. 
We have put all our suggestions into one helpful booklet, 
“Colburn Comments On Industrial Film Cost Reduction.” 
This useful information will help you anticipate and avoid 
the many mistakes that lead to costly problems. 


Send for “our free copy now. 


GEO. W. COLBURN LABORATORY, INC. 
164 N. Wacker Drive © Chicago, Ill. 60606 
Telephone (area code 312) 332-6286 
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Custom Design 


and Manufacture of 


MOTION PICTURE EQUIPMENT 


Cameras-Printers-Projection Systems 
16-35-65-70mm 
all Film Formats 





CINE SCIENCES CORP. 





6478 Santa Monica Blvd. 
Hollywood, Calif. 90038 
Tel, (213) 467-7331 















NEW “PRECISION” 
FILM EDITOR 


“PRECISION” MODEL 800 RL OPTICAL MAGNETIC SOUND Wo 

READER, shown mounted on a base with a “Precision” Model weal ody Sia diese 
ned “7 Viewer to obtain perfect lip-sync matching of pic- Base-Model 1100. $ 59.50 
EPO. pe SS acvvet , & 3. on haga eee Meee Ree! aaee oT j 




















Magnetic Optical 

film and Magnetic 

tape Sound 

sound Reader 

reader 

Model 700 _ Model 800 

$198.00 $259.50 

Optical 

Sound 

Readers 

Model 600 RL 

$195. Model 600 
$185.00 


All Prices are Subject to 





00 
o> 
4 e- 
5 F.0.B. Fac. Change Without Notice Send for Free Literature. 
aa. 


ig PRECISION LABORATORIES 


DIVISION OF PRECISION CINE EQUIPMENT CORPORATION 
894 East, 51st Street Brooklyn, N.Y. 11203 
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LOWEL-LIGHT B 











Flector 


the modern Sun 
Reflector by 
Lowel-Light. 

Portable, 

lighweight. 

: The Vari flector has 
a bright even re- 
flection you can 
soften or 

diffuse by a 
finger-operated 
lever. Mylar and 
aluminum slat con- 
struction is rigid in wind, 
rolls up in seconds for 
storage or travel in its own 
carrying tube. Floods like a 
spotlight, doubles as a 
shadowless indoor “fill.” 
Washable, scratch resis- 
tant surface. Special 
stand allows, pan, tilt 
& height adjustments. 


4 x 4 Vari-flector 
complete with stand 
and case (7” x 

42”) ..$149.50 

2 x 2 Vari-flector 
Hand-hold model 
$29.00 

2 x 2 Stand 
mounting model 
$39.50 


Pat Pending 





2 x 2 Fiber carrycase (4” x24") $9.50 





LOWEL LIGHT LOCATION KIT 


Everything in one compact case 442” x 
2742” x 642”. Six Lowel-Lights. Six Lowel 
barndoors, two 9 ft., 5-section PIC stands, 
three 25 ft. extension cables, two 25 amp 
fuses, 12 yd. roll gaffer taps . . . complete 

$143.00 


Lowel-Lights Model K5, five Lowel-Lights 
with gaffer tape and case $40.00 


Gaffer Tape, 12 yard roll . $2.40, 30 yd. 
roll...$3.95 Lowel Barndoors $6.75 each 


For further information write: 


the CAMERA*MART inc. 


1845 Broadway, New York 23, N. Y. 
PLaza 7-6977 
ee oe ee ee ee ee ee 
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UHLER MOTION PICTURE 
FILM PRINTERS 


information on these and other types 
available on request. 





OPTICAL REDUCTION ENLARGER 
Reduces 35mm to 16mm; enlarges 16mm to 35mm 
—color or B&W. 1200-ft. capacity. 

35mm 16mm model $2,975.00 








COMBINATION 8 & 16MM CONTACT 
Sound & Picture in Color or B&W ...........$1,777.00 


UHLER CINE MACHINE CO. 


15762 WYOMING AVENUE 
DETROIT, MICHIGAN 48238 


Phone: 313-861-4663 Cable: UHLCIMA 














